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YG Acoustics Hailey 3
Loudspeaker
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high-order distortion, which in turn vields smoother
highs. The tweeter spans frequencies from 1.75kHz
all the way up to 40kHz. This extended range en-
sures that the driver isn’t breaking up or experienc-
ing phase shift in the audible band.

The aluminum-coned 7.25" midrange and 11"

woofer are both carried over from the Hailey 2.
The 90Hz crossover point between them means
that the midrange is doing a lot of the work nor-
mally reserved for a woofer. However, the model-
ing, listening, and measurements showed that the
design improves coherence and phase regularity in
a critical portion of the audible band.

The crossover itself is entirely new. Custom
inductor and capacitor designs are used through-
out the circuit with attention to microphonics.
For example, many of the inductors are potted
and clamped to the circuit board. Also, eaps were
chosen after listening to wares from over
20 suppliers and the circuir inclades

actly to YGs design. Even
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the circuit board traces were thick-
ened.

But perhaps most significant-
ly, computatonal modeling made
it possible for YG to design a
crossover with virtually petfect
phase-matching between dtivers.
In the frequencies where two driv-
ers overlap, they exhibit perfect
pistonic synchronicity. YG identi-
fied this as an area that, if not just
right, adversely impacts musical
engagement,

So how does this re-fashioned
Hailey sound? Pure, yes. But with
newfound passion. On the first
front, 1 felt like I was listening to a
speaker that not only banishes im-
purities, but that shows off its qui-
ctude by getting out of the way of
the musie. Through the Hailey 3, 1
heard individual lines more clearly
than I ever have in my system. These YGs deliver
not just detail, but leyered detail.

As an example, consider Peter Gabriel’s “Playing
for Time.” When the orchestra comes in, it does so
not as a single monolith but as a combination of
interwoven instrumental lines. Through the YG's, 1
heard elements of this musical lattice that I'd never
heard before, even on other superb speakers.

After purity, the next thing I heard was refine-
ment. Sound from the Hailey 3s is never unduly
sharp, and this isn’t because anything is being soft-
ened. There are plenty of transients, and they hit
with appropriate might. But there’s no artificial
edginess whatsoever. One contributor is the new-
ly configured tweeter, which is extremely well be-
haved. There’s no breakup in the audible range, no
matter how hard this driver is pushed.

My ultimate test in this regard is the “stabbed”

high piano notes on Michael Wolff’s “The
Conversation.” For correct repro-
duction, they need to have real
speed, definition, and forti-
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tude. Yet most of the (few) speakers that can do
that also exhibit breakup around those notes. Not
the Hailey 3. The notes come across forcefully but
cleanly—a rare feat. You may think your speakers
excel in this area, but undl you've heard some-
thing like the Hailey 3s, where the tweeter goes up
to 40kHz and is therefore coasting in the audible
band, you may never have heard true high-frequen-
cy refinement.

Meanwhile, the new waveguide does a splendid
job of dispersing those upper frequencies. One

benefit, in addition to exemplary imaging, is that
the Hailey 3 has a comfortably wide sweet spot. No
head-in-a-vise syndrome here!

Regarding bass, the YG excelled in all the areas
you'd expect (and demand) from a speaker of this
price. There’s timbral density, transient definidon,
power, and reach. The Hailey 3 is most definitely
a full-range speaker. Further, low-end definition is
such that I heard more timbral information from
string basses than I'm used to heating from just
about any other speaker.

But the Hailey 3 has another bass quality that
goes back to the virtue of refinement: The bass is
sonorous, This is best appreciated in the context of
a comparison. The excellent Wilson Sasha V also
possesses the aforementioned bass qualities; but its
character is entirely different. Instead of being so-

Specs & Pricing

Type: 3-way sealed floorstander
Drivers: 11" woofer, 7.25" midrange,
1" tweeter

Impedance: 4 ohms nominal
Power requirement: 25W min
Sensitivity: 87dB/1W/1m
Frequency response: 20Hz-40kHz
Weight: 200 lbs. each
Dimensions: 13" x 48" x 21"
Price: 568,000

yg-acoustics.com

Associated Equipment

Analog source: Lyra Etna cartridge,
Goldmund Studietto turntable, Gra-
ham 2.2 tonearm

Digital source: Bryston BCD-3 CD
player

Electronics: CH Precision |1 universal
amplifier (phonostage, DAC, streamer,
linestage, power amplifier)

Speaker: Wilson Sasha V

Cables and cords: Empirical Design
Footers: Goldmund Cones
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ries 3.

To better illustrate the engagement
of which these speakers are capable, al-
low me to share a short anecdote. I have
a listening group in my neighborhood
that gathers from time to time to audi-
tion equipment that’s here for review. A
rather large crowd turned out to hear the
Hailey 3s, and everyone brought a musi-
cal sample of their choosing. Together,
we listened to this familiar material. On
multiple occasions, the group was so
taken by the music that they erupted in
spontaneous applause at the end of the
piece. That’s a first here. The speakers do
indeed “make magic.”

In appearance, the Hailey 3 doesnt
give the slightest hint at the behind-the-
scenes transformation that created it
The speaker looks well-nigh identical
to its predecessor. But don'’t be fooled.
From a philosophical, technological, and
sonic perspective, the new speaker is a
clear break from the past. With the Series
3, YG has made engagement and musi-
cality its top priorities, enlisting science to
achieve those goals without relinquishing
what made YGs of the past special. Judg-
ing by the Hailey 3 performance, there is
no doubt the new mission has been ac-
complished brilliantly. (88




